
CHRIS BATTEN & THE WOOD
Court Tavern/Nov. 11

by Martin Halo
NEW BRUNSWICK, NJ—With the bulk
of New Jersey’s music community
attending the annual Asbury Music Awards,
another outstanding nominee whose
musical endeavors and contributions have
earned significant mention was about to
perform—Chris Batten & The Woods.

With his long hair loosely spilling out of
a classic derby hat and sporting a vintage
leather jacket, Dustin Packard (guitars)
inconspicuously sits quietly at the back
bar as Chris Batten (guitars/vocals) and
Al Radice (bass) remain outside.

Unloading equipment from the back of
their touring van, the process begins of
relocating their traveling road show to the
bowels of the quickly filling New Brunswick
pub.

An array of vintage amplifiers, ranging

in textual tone from Fender to Vox, provided
an aesthetically pleasing vibe of rock-n-
roll allure, as bottles of beer stand upright
sprawled across every available horizontal
gear case.

At the stroke of midnight, Batten & The
Woods took the stage to a room packed
with an overwhelming number of faithful,
jumpstarting the evening with a proc-
lamation of “I feel like dancing!”

Rich Pearce’s (drums) spinning drum
sticks followed by a four-count launched
“Sad Songs,” as Packard confidently
expelled guitar licks with a strut that yielded
a flurry of notes, located solidly inside of
Batten’s groove, with one foot savagely
stomping on a floor monitor.

The band are gradually starting to look
more and more like road warriors, rough
around the edges, brash, and unshaven,
as Batten’s reverberating black Converses
keep time on the Court Tavern floor.

With Batten glancing at the set list in
between songs, which is crudely written
on a piece of yellow lined paper at his feet,
his bandmates retreat to their stash of
alcohol. “The Rifles,” sat in the heart of
the set which was followed by a crowd
pleasing “Riot In The Streets.”

The Woods convincingly commanded
the attention of the entire barroom and
stand as a rare credible musical entity—
a feat that is becoming of only a few bands
which are rising to the top of the Jersey
musical landscape.

As Batten strapped on his harmonica
harness and latched his Telecaster securely
to his shoulder, cries of “Driver” permeate
the crowd.

The set was capped off with a wall of
feedback and an all-out blistering rendition
of “Swagger,” highlighted by dueling guitar
solos which not only brought the entire
barroom to life, but lit it on fire.

live
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THE JERSEY SHORE ROCK-N-SOUL REVUE/Count Basie
Theatre/Nov. 18

by Hal B. Selzer
RED BANK, NJ—The Jersey Shore Rock-N-Soul Revue played
to a packed house as leader Bobby Bandiera took listeners on a
ride through the history of rock and roll in a show billed as “The
Wall of Sound: The Music of Phil Spector.”

From “Be My Baby,” “Da Doo Ron Ron” and “Pretty Little Angel
Eyes,” through “River Deep Mountain High” and “Unchained
Melody,” up to “Let It Be” and “Instant Karma,” Phil Spector
productions reverberate through the music world. As Bobby said
during the concert, “You can’t listen to the radio without hearing
his songs.”

The band was as powerful as you’ll ever see grace a stage,
thanks to two drummers, a percussionist, four horns, two keyboard
players, three female backup vocalists and even two bass players
on a few songs.The “Wall Of Sound” that Spector created was in
full bloom, and the group was so tight they had the audience
dancing in the aisles by the end of the show.

Many of the members of the ensemble are well known to Jersey
Shore music fans. Bobby, of course, is a mainstay in Southside
Johnny & The Asbury Jukes, and he’d just returned from a year
on the road playing guitar with Bon Jovi.Vocalists Maureen McCrink
and Leyonne Holmes sing with Holiday Express, and Lisa Bouchelle
is one of Jersey’s rising stars as a solo artist. Other Jukes and
former Jukes in the show included drummer Joe Bellia, percussionist
Kenny “Popeye” Pentifallo, bassist Neil Pawley, keyboard players
Kevin Kavanaugh and Mick Seeley, and horn players Joey Stan,
John Berry, Tom LaBella and Tom Meares. Bob Burger also
contributed guitar, bass and vocals.

Surprise guests, which are always a part of Rock-N-Soul Revue
shows, included Gary U.S. Bonds singing on “Pretty Little Angel
Eyes,” Southside Johnny crooning “Spanish Harlem” and the two
of them joining together for a rousing version of “You’ve Lost That
Lovin’ Feeling.”

Everything about the show was over the top, and several songs
brought the crowd to its feet during the evening. Bobby’s now-
infamous versions of Roy Orbison’s “Cryin’” and The Righteous
Brothers’ “Unchained Melody” were highlights, as well as the
powerful horn solos and the vocal performances from the three
female singers.

A few of the original songs Bobby threw in, from his solo releases,
came to life with the backing of the “Wall Of Sound,” probably not
unlike what they would have sounded like with Spector’s production.
His summer shore anthem “C’mon Caroline” was aided by another
surprise guest, Robert Bandiera Jr., joining in on guitar.

The Rock-N-Soul Revue shows, produced in association
with Numa Saisselin for the Count Basie Theatre, showcase the
rich musical talents that exist in the Garden State. They not
only capture the essence of the original versions of the tributes
they perform, they add their own edge, bringing the music to
another level.The response of the crowd and the sold-out shows
attest to the esteem in which Jersey Shore music, and Shore
musicians, are held.

The next Rock-N-Soul revue is a tribute to the bands of the
British Invasion and will take place on Feb. 17, 2007. Check out
countbasietheatre.org for further information on the show.
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BOB DYLAN/Continental
Airlines Arena/Nov. 16

by Christine DiPaolo
E. RUTHERFORD, NJ—In a day
and age when it seems there’s a
new hot band every 30 seconds,
one has to respect the longevity
of an artist such as Bob Dylan.

Taking the stage for his Nov. 16
performance Dylan began with
songs from his current release
Modern Times, and began inter-
spersing reinterpretations of
classics like “Tangled Up In Blue”

and “Maggie’s Farm.” Later in the
set, he performed the popular
orchestration of the Oscar winning
“Things Have Changed.”

While often shy and hiding
among his band members, Dylan
displayed that his strength as a
songwriter is as strong as ever.
But perhaps that’s the point, that
an artist as prolific as Dylan has
been at various points in his career
does not need to prance around
the stage in the manner that some
of his contemporaries do. The

music he’s created is what’s
important and doesn’t need to
be second fiddle to needless
bombast.

The biggest surprise of the
evening came when he encored
with “All Along The Watch Tower.”
With a catalog as extensive as
Dylan’s, it’s hard to produce a set
list which makes at least most of
those in attendance happy—that
is a skill which comes with time,
and it is just another of the many
Dylan has mastered.bob dylan
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